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Note: this is a recording from our website; we did not create a 
program as our festival was online.



OPENING CEREMONY 
WEDNESDAY, AUG 5 | 6PM 
MULTIPLE PARKS
Opening Ceremonies will be our only in person event occurring in multiple parks 
including Creekside Park, Strathcona Park, Hadden Park, and Trout Lake Park. Each 
park will hold intimate circles; bringing together a few audience members and artists to 
explore the importance of land based art, justice and existence.

with ASL Interpretation at Trout Lake Park

Artists include:
JACKY ESSOMBE, VALEEN JULES & JAZ WHITFORD, DESIRÉE DAWSON, 
AUDREY SIEGLE, DALANNAH GAIL BOWEN, KIN BALAM, SENAQWILA WYSS, 
SARA BROOKE-CADEAU, CHEYENNE GARDNER, MARISA GOLD, ALYSSA 
AMARSHI, MARIAM BARRY & MORE ARTISTS TBA

Please register here for a circle at one of our four locations, we recommend you sign up 
to a park that is close to you or that you have a relationship with. It will be a surprise 
which artists are at what park! Each location has space for 50 audience members, 
audience will be seated with physical distance between each person, or group to ensure 
health safety. 

CREEKSIDE PARK | 1455 Quebec St 
X̱áywá7esks (Squamish)

HADDEN PARK (KITSILANO BEACH) | 1015 Maple St 
xe̱pxe̱páye̓m
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STRATHCONA PARK | 857 Malkin Ave  
sḵwácháys̓

TROUT LAKE PARK | 2120 E 19th Ave  
Too far inland for village site

INSTALLATION:

JESSE ORR – Invite the Bees  
Invite the Bees brings pollinator-friendly local wildflowers into the Vines Festival 
landscape. Viewers are encouraged to connect with local ecology by spending time 
sitting and observing this living installation.
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FREEDOM: STORIES OF BLACK LIBERATION  
FRIDAY, AUG 7 | 7PM 
YouTube/Facebook Live
Freedom: Stories of Black Liberation in partnership with Afro Van Connect highlights 
and platforms Black voices across what is colonially known as Vancouver, disrupting the 
cacophonous whiteness and returning sound and soul back into the area that once was 
home to Hogan’s Alley. 

with Closed Captioning

AFRO VAN CONNECT – Just Above the Horizon 
Just Above the Horizon is a digital performance for Black liberation. Told in an ensemble 
of six, this virtual production celebrates the complexities and beauty of the Black 
experience. From drumming, dance and spoken word to Indigenous African ceremony, 
this online piece is a multimedia expression of Black resistance. Just Above the 
Horizon is a digital collaboration between the Vines Art Festival and Afro Van Connect. 
Black Lives Matter.  
Artists: Dae Nneka, Kor Kase, Mariam Barry, Maggie Onedo, Tunji Taylor-Lewis, 
Jason Bempong, and Pedro Chamale

EDDY VAN WYK – particular 
For the particular people whose particular land I invaded without knowing. 
A particular gratitude ceremony on a particular land. A particular thank you to a particular 
people. A particular creation for this particular life in these particular times. By a particular 
person who is particularly far from her particular home, but has happened to find a 
particular life here amongst these particular trees and this particular water.
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SIOBHAN BARKER – Story-gifts from the Ancestors 
We are a part of the land. 
I come from a stolen people living on stolen lands. 
Stolen people: stolen land: stolen stories 
The Ancestors gifted us story: 
“Carry our history and our land in your bones, blood and breath” 
Stories are the soil in every Culture that nurtures growth, understanding, and our ability 
to vision possible futures. Come experience a collective creation tale that welcomes the 
Dreamers. 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SOUNDS LIKE GROWTH  
SUNDAY, AUG 9 | 1 – 4PM 
PANDORA PARK (2325 Franklin Street)
Near to X̱epxá̱pay̓ay (Squamish), which is at the intersection of Powell Street, Wall 
Street, and Semlin Drive

Sounds Like Growth in partnership with Jaz Whitford focuses on Indigenous food 
sovereignty and self-actualization. Food has always been an integral part of culture, 
survival and the future of many folks, especially within Indigenous communities. 

We will host an event at Pandora Park for a casual food exchange and giveaway. We 
encourage other communities & neighborhoods who garden and forage wild foods to 
organize a food and knowledge exchange event to redistribute what they have, and to 
share knowledge on processing & preserving the foods they grow or find in their own 
communities on August 9th. In this way we can nurture food security and sustainability 
within our urban communities.

If you can come to Pandora Park bring something you have been growing or making and 
find something to take home – a casual hang out in the park. Please bring canned/
packaged goods or food that can be washed before eaten due to COVID. Examples 
include: jams, pickled vegetables, salves, zucchinis, lettuce, carrots. Any food that is not 
exchanged will be donated to the DTES.

Before coming, listen to the Sonic Performance at Strathcona Park on food sovereignty 
which boasts the knowledge and generosity of Indigenous ethnobotanists and traditional 
food harvesting.

Tag us in any food exchange photos on Instagram or Facebook at @vinesfestival
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ECO MINI BALL WITH VAN VOGUE JAM 
TUESDAY, AUG 11  
Online Zoom Event
with ASL Interpretation

We bring to you our second eco-mini kiki ball, celebrating and honouring mother earth 
and all its bounty. Eco Mini Ball shares the collective brilliance and rich history of the Ball 
scene while simultaneously having a dialogue on eco-friendly and sustainable art 
practices. This will be a SUBMISSION style ball, with 2 deadlines: Preliminaries – 
August 6th & Finals – August 11th

Judges: 
Brandon Flora 007 (PDX) 
Chéline Siriano 007 (MTL) 
Ralph “Posh” Gvasalia Lanvin (YVR) 

Categories: 
1. OTA Face – there are no mandatory dance elements but it is encouraged for 
competitors to have an elementary understanding of face category techniques. 
2. OTA Runway – there are no mandatory dance elements but competitors should have 
an understanding of the difference between American (butch) and European (femme) 
runway styles. Both styles will be competing together with no restrictions around which 
genders are able to participate in either category. 
3. OTA Vogue Performance – Must show your 5 elements confidently to get your 10s and 
will battle live. Because of online sound discrepancy, we are aware that you will not be 
“on beat” so it will be about who can serve the best on their screen during 10’s and 
battles. 
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Cash Prize (CAD$) – top 3 tear prizes/Category  
1st – $250  
2nd – $150  
3rd – $100

ROUND 1 – Water  
Due: August 1- 5 : IG Live judgement on August 6th – top 6 move on to Round 2  
Water is Life. Give us life with an effect that will quench our thirst. Bring it in a WATER 
inspired effect – ex: use the color blue, sea creatures, or a glacier, etc. Thrift clothes to 
save water, what fabrics can you source withlow plastic content – how much water goes 
into making that product? Make an effect that honours Indigenous water protectors taking 
care of future generations by stopping extraction projects such as Dakota Access 
Pipeline, Coastal Gas Link and more.

SUBMIT YOUR 30 – 60 second SUBMISSION by August 6th 
Face: https://forms.gle/VV4LGgrxThR1gxDU9
Runway: https://forms.gle/WQGpbbQ6yYQRapRa8
Vogue Performance: https://forms.gle/PyRjnw6EqtFKTmbN6

ROUND 2 – Forest 
Due: August 10th : Finals for top 3 prize – FB live Finale  
Make us green with envy, with an effect that could shade the rest. 
Bring it in a FOREST inspired effect – ex: use the color green, an alligator or a coniferous 
tree. Ethically source your materials, avoid using fake plant life – we want to see the real 
deal. Try creating with invasive species to make space for native plants, research 
ethnobotany. As forests are being clear cutting is eagle nests and ecosystems are losing 
their homes.

New to Vogue? Free Classes can be found at https://www.vanvoguejam.com/
upcoming-events  
Contact info@vanvoguejam.com for more information 

FEATURING PERFORMANCES BY:
THE DARLINGS 
The Darlings are a multidisciplinary, non-binary drag performance collective based in 
Vancouver, BC. 
Their work challenges the boundaries of conventional drag, and explores genderqueer, 
non-binary, and trans experience through the use of movement, poetry, performance art, 
theatre, and immersive/interactive installation. The Darlings are Continental Breakfast 
(Chris Reed), PM (Desi Rekrut), Rose Butch (Rae Takei) and Maiden China (Kendell 
Yan). 

 of 8 31

https://www.vanvoguejam.com/upcoming-events
https://www.vanvoguejam.com/upcoming-events
mailto:info@vanvoguejam.com


As an emerging collective, they have mounted four full-length installations in September 
2018, October 2018, and March 2019 as well as features at Here For Now Volume 2 
dance showcase (December 2018), the PuSH International Performing Arts Festival 
(January 2019), and full-length features in the Transform Cabaret Festival (October 
2020) and Intrepid Theatre’s OUTstages Festival (February 2020). They also produced a 
digital Live Broadcasted Quarantine-Friendly show during the COVID-19 outbreak 
(March 2020). 

SKIM AND DONG – Can I 
“Can I” is made by two drag artists Dong Ganisa and Skim. They explore themes of 
memory, storytelling, and performance through the medium of video. Dong and Skim 
share stories from their youth about queerness, economics, and their experiences as 
children of immigrants. Conscious of “Fast Fashion” and how it affects the environment 
and society, the artists wear outfits they created out of used plastic bags. They perform 
the work in their home and the areas they live in. Acknowledging they are on the 
unceded and ancestral territories of Tsleil-Waututh, Musqueam, and Sḵwxw̱ú7mesh First 
Nations as well as following the laws of white colonizers, Dong and Skim search for a 
sense of belonging.

**BALLROOM CULTURE**  
TO ALL COMPETITORS:
Please come prepared knowing what to expect. If you are walking in a category for the 
first time PLEASE do your research and understand that there can only be one winner 
per category.

Look up videos on youtube, come to a VVJ session, look at the resources 
on www.vanvoguejam.com, reach out to us by e-mail or on Instagram at 
@VANVOGUEJAM. Please use the resources around you to be prepared. We also 
encourage you to ask us for feedback before you compete so that you feel strong going 
into the ball.

We want everyone to have fun, to feel they were able to serve their best, and we want 
everyone to have a fair chance at competing but you WILL be chopped during your 10s 
and unable to compete if you are unprepared.

HISTORY: 
Ballroom culture, drag ball culture, the house-ballroom community, and similar terms 
describe an underground queer subculture in which people “walk” (i.e., compete), 
perform, dance, lip-sync, and model in different categories, which are designed to 
simultaneously epitomize and satirize gender constructs, occupations, and social 
classes, while also offering an escape from reality. Category participants are required to 
“walk” one by one to receive full approval from all judges, known as ‘receiving your 10s’. 

 of 9 31

https://l.facebook.com/l.php?u=http%3A%2F%2Fwww.vanvoguejam.com%2F%3Ffbclid%3DIwAR3PAd9Ay0VsePdVpDBPgpl9rM5wUthuCCRU5oEroABYDMkKtabWGE6_52U&h=AT1b_CKaGAi3VZIAcLn5xoANno6NbUh_6yorwvQn_S5qP3q0kMVoDvYMeEvy7Kr6ETW6bL6pEF8Dyx_NyjCW50ERGvyaHeuC2z_sXgFgmFtrXWub4CrU4GB7VIJ-ySg8w6EhnwQ


Competitors are judged on their abilities, “effect” (costumes, appearance, theatrics, 
presentation), and perceived “realness” (embodied and/or visual believability, 
authenticity). Those who make their 10s battle one on one against each other for 
trophies, prizes, and glory.

BALLROOM culture emerged in the late 1960s in New York City, birthed by the Black and 
Latinx LGBTQ2S+ community who were excluded from the drag pageant world of white 
America. The development of the Ballroom scene created safe and inclusive spaces for 
these communities to explore and experience life styles from which they were excluded 
due to systemic oppression.

VOGUE is a freestyle competitive dance form that utilizes 5 key elements in an 
improvised battle with other competitors. Currently (although open to interpretation within 
various vogue communities), the five popular elements of Vogue Performance are 
catwalk, hands, duckwalk, spins and dips, and floor performance.

“For decades, ballroom, ball or house culture has been a way for queer blacks and 
Latinos to live their best lives – that is, to figure out how to respond to a society that 
devalued their lives and attempted to erase their presence. Through elaborate 
performances incorporating and commenting on race, class and gender, the ball 
community has historically reflected the American Dream and one’s exclusion from it.” – 
Les Fabian Brathwaith (Quote from Rolling Stones).

A BALL: 
An event that hosts a series of competitive categories, each with their own focus. Having 
been birthed in NYC by communities of Queer Black and Latinex people out of a need for 
safe nightlife spaces due to the discrimination they faced, balls are typically centred 
around creating safe space for LGBTQIA2+ POC.

Spectators, competitors, and judges, come together to celebrate people within their 
communities and compete against each other in different categories. Some of the most 
popular categories are Vogue Performance, Sex Siren, Hands, Runway, Bazaar, and 
Face. Each of these categories have specific requirements, and competitors are judged 
by a panel on how well they accomplish them. Before competing against others, category 
participants are required to “walk” one by one to receive full approval from all judges, 
known as ‘receiving your 10s’. Competitors who make their 10s battle one on one 
against each other to impress the judges until there is one winner.

**LAND/CULTURAL ACKNOWLEDGEMENT & CONSENT**
We would like to acknowledge that we are coming together virtually to celebrate on the 
unceded territories of the xwməθkwəyə̓m (Musqueam), Skwxwú7mesh (Squamish), and 
Səlí̓lwətaʔ/Selilwitulh (Tsleil- Waututh) Nations.
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As an organization that is founded by non Black and Latinx people we acknowledge our 
ongoing need to question and reflect on how we navigate practicing our ballroom scene 
here in Vancouver, BC. We know we do not have all the answers and are always looking 
to be better. We are always seeking and open to how we can better support the Queer/
Trans Black and Brown folks that founded the culture we love and share through VVJ.

Creating safe space has always been at the heart of ballroom culture and we hope that 
this event can be a safe space for everybody to enjoy.

Oppressive attitudes and behaviours including but not limited to misogyny, transphobia, 
racism, fat phobia, ableism, and general bigotry are not welcome here.

Racism, Anti-Blackness, homophobia, transphobia and sexism are ongoing battles that 
are being experienced in America, Canada and the rest of the world. We all have a lot of 
work to do in the ongoing fight for equality and have compiled a list of resources to help 
you support, donate, educate and take action to help you wherever you may be in your 
continued unlearning/relearning process.

If there are ways VVJ can better create an inclusive and safe space please do inform us 
by e-mail at info@vanvoguejam.com so that we may listen to your input and improve on 
this for future events.
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FLUIDITY: BODIES, SOUND AND LAND  
THURSDAY, AUG 13 | 7 PM 
YouTube/Facebook Live
Fluidity: Bodies, Sound and Land showcases the ways in which bodies, sound and 
land are in relationship with each other. Navigating one’s relationship with bodily 
awareness is a long-term dialogue.

with Closed Captioning

ALL BODIES DANCE – Parts of Me (with Audio Description) 
All Bodies Dance Project (ABDP) explores the intricacies of creating ensemble work with 
one dancer and her collection of mobility aids. What changes in her movements through 
episodic pain and disability? How does she interact with the world as she maintains the 
delicate dance between fluctuating limitations and strengths? ADBP artists Harmanie 
Rose as the choreographer and Janice Laurence as dancer provide a lens to examine 
the beauty and balancing act of living with Disability.

ANYA SAUGSTAD – Ocean Roaring 
Ocean Roaring is a dance and live violin performance that takes place in the shore of the 
ocean at dusk. The work follows a group of women who describe their own stories and 
the sea. The performance aims to bring people’s attention to the ocean as a scarce and 
vital body by creating space to listen and to watch. Ocean Roaring is about the oceans, 
strength, delicacy, and value; about being a home and a resting place. 
Choreographer: Anya Saugstad and collaborators 
Cinematographer: Micah Henry 
Soundtrack: Stefan Nazarevich and Cindy Kao  
Performers: Cindy Kao, Daria Mikhaylyuk, Eowynn Enquist, Sabine Raskin, Samantha 
Priya Wright, Shion Skye Carter 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Stills photographer: Patrick Macht 
Additional photography: Bray Jorstad

CAROLINE HÉBERT – History Sign of Language 
Caroline Hébert was born Sumain and grew up in Montréal, QC. Caroline is literate in 
written English and French. She is bilingual in ASL (American Sign language) and LSQ 
(Langue des Signes Québécoise) and has a base knowledge of Indigenous Sign 
Language.
 
Caroline has been involved with Arts/Theatre in Quebec and Ontario. In 2005 Caroline 
moved to Vancouver BC and took a 10 years hiatus. Caroline decides to return to the 
Theatre after meeting the Honorable Stephen Lytton – a formidable Indigenous Leader. 
Mr. Lytton invited Caroline to use a team approach and this resulted in Caroline joining 
Theatre.
 
In 2017 Caroline joined Theatre Terrific’s Breath Ahh… and in 2018 she joined a 
production of Unsettled which was presented at the Downtown Eastside Heart of the City 
Festival. She hopes to continue to break barriers in the theatre and film worlds.

CAROLINE MACCAULL – Spatial Perusal 
How do different environments affect the body? How does the intervention of bodies 
affect different spaces? We work and play in these spaces, but what do these spaces 
need? What do we need while in these spaces? Videography by Daniel Wester, Sound 
Design by Sebastián Ortiz Cruz, Performed by Seana Williams, Allison Vicente, 
Mackenzie Seaborn, Rachel Maddock, and Caroline MacCaull.

HER TRIBAL ROOTS & ITAL BLUE – Living With  
Living With is an interdisciplinary experience where a cast of musicians, actors, clowns 
and dancers will usher audiences through a variety of emotional soundscapes, 
harmonies, improvised movement, and choreographed sequences. Throughout the 
piece, the artists explore the concept of dichotomy in terms of connection vs. 
disconnection and the aim to seek balance in-between. The work is largely collaborative 
with directors in each discipline: Movement rooted in experimental street dance, Afro 
Contemporary, Latin Fusion, Hip Hop, and Dancehall, is led by Her Tribal Roots; Music 
grounded in jazz, soul, r&b, heavily influenced by the African diaspora at large, is led by 
Ital Blue and Afro Van Connect; Clowning is led by Katie Karjala of the Dusty Flowerpot. 
Embodied intersectional stories of the cast is woven into the piece to bring awareness to 
the idea of a harmonious “living with” – i.e. with nature, with one another, and with self.
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KÁAWAN SANGÁA (BRINGS-A-SPECIAL-DAY) WOODY MORRISON – X̱aadas 
Ḵ’iigaang – Haida Storytelling 
A description of the training of Oral Historians, a background of Concepts then the Haida 
Origin Story (No concept for “Create”) – the first human was Female. Then a couple of 
stories that demonstrate Rules of Conduct. The Role of Humour and the concept of a 
“Hot Mind”.

SARAH WONG – pliant spaces 
pliant spaces is an improvised dance performance influenced by my experience in tai chi. 
Touching on themes of ritual, transformation, and coexistence, this work is a love letter to 
the community I practice with and the environment I practice in. It marks the beginning of 
my journey as I learn to carry the weight of preserving tradition. This dance is a practice 
of showing up as I delicately balance my body in a shifting universe. 
Sound Designer: Sammy Chien  
Artistic Advisor: Tia Kushniruk

SHANA WOLFE & ROSEMARY XINHE HU – 轴/軸/Axis 
This piece will be about “home”. It’s a brief telling of our bodies’ histories on this land and 
lands we long for. Allowing comfort and discomfort within us to navigate our lives, without 
ruling us. Noticing it’s there. Through movement, words, and each other we can be 
representations of the fragments of our homes. Music composed by Taj Sunga. 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RESILIENT ROOTS  
SATURDAY, AUG 15 | 7PM 
YouTube/Facebook Live
The Resilient Roots Project makes a triumphant return to Vines Art Festival. Led 
by Senaqwila Wyss (Sḵwxw̱ú7mesh Ethnobotanist), and Heather Lamoureux (Artistic 
Director of Vines Festival) featuring the voices, art and work of some of the emerging 
voices in Indigenous arts, activism and community. Consistently highlighting queer, trans 
and Two Spirit voices, Resilient Roots unabashedly prioritizes voices often silenced in 
the Indigenous contemporary art scene. Refusing to shy away from uncomfortable 
conversations, this event is sure to show you the nuances and beauty of these 
necessary voices.

with Closed Captioning

BO DYP 
Bo Dip is a non-binary drag artist from the Musgamagw Dzawada’enuxw nation. Bo has 
developed their work as a medium for exploring their culture and their intersectional 
position in body politics. Kwanxwalaogwa, one who possesses thunder.
 
Their practice is their healing process because they present raw dialogue –sharing the 
experience of living in Bo’s body. A mixed-race body, with indigenous and white-settler 
ancestry. A female body, assigned at birth. A non-binary and queer body. A sexual body. A 
body that has been beaten, grabbed, assaulted, and raped. A body with addictive 
tendencies. A body with arthritis. With depression, dysphoria, and ideation of body death. 
A body that has danced. And a body that possesses thunder.

BRANDI BIRD
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EDZI’U  
Edzi’u is a 2S Tahltan and inland Tlingit sound artist, songwriter, composer. They were 
born in the Yukon and raised in Whitehorse, YT, spending a large part of that time in their 
traditional territory of Dease Lake, BC. They received a Degree in Music Composition at 
Vancouver Community College in 2019. Edzi’u has been performing nationally for the 
better part of ten years, in festivals, galleries and living rooms. Their roles in performance 
life have ranged from solo performer, to choir soprano, actor, and concert coordinator. 
Currently their art practice centers on weaving electronic soundscapes with audio 
manipulation, while drawing on classical songwriting elements. Their sound installations 
have been shown in Tkaronto’s film festival imagineNATIVE 2018 as well as 2019, while 
debuting internationally in 2019 at the Document Film Festival in Glasgow, Scotland.

KUNG JAADEE 
Kung Jaadee (Roberta Kennedy) is a Haida singer, storyteller, and drummer. She has 
performed for hundreds of audiences across Canada and parts of the United States for 
nearly twenty years at festivals, schools, museums, aboriginal celebrations, and 
conferences.
 
She is originally from Haida Gwaii (formerly known as the Queen Charlotte Islands, B.C.) 
and has most recently lived in Yellowknife, NWT and Winnipeg, Manitoba, where she 
served as Storyteller-in-Residence at the University of Manitoba Centre for Creative 
Writing and Oral Culture. She has worked as a primary school teacher and now performs 
stories and songs full time.
 
Kung Jaadee loves dancing, singing, drumming, laughing, eating and she is a true 
Raven causing mischief wherever she goes in this world. Her stories tell of a time when 
the animals taught us how to be true haada laas (good people). They were our sisters, 
brothers, mothers, fathers, grandmothers, grandfathers. We understood them because 
they already knew the secrets of life.
 
She prefers to be known by her true Haida name, Kung Jaadee, Woman in the Moon, the 
personal crest she wears on her button blanket. She was formerly called Kwii-Ge-Ii-
Wans, or Big Loved Cloud, her maternal grandmother’s name, but she has now passed 
that name on to her daughter.

LORELEI WILLIAMS – Butterflies in Spirit: Dance, Healing, & MMIWG 
Butterflies in Spirit: Dance, Healing, & MMIWG builds on the years of community healing 
work Lorelei Williams has done with her dance group, Butterflies in Spirit. Founded in 
2012, Butterflies in Spirit is a dance group consisting of family members of missing and 
murdered Indigenous women and girls (MMIWG). With a mission to raise awareness of 
violence against Aboriginal women and girls, Butterflies in Spirit has performed at 
numerous gatherings and events throughout Canada, the US, Mexico and has traveled 
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as far as Bogota, Colombia to perform at an International Women’s World Peace event. 
On stage, members of the group wear shirts depicting images of their missing and 
murdered loved ones.

MECHELLE PIERRE 

SUNKOSI MAYA MARIA / SUNA – what comes from inside me; where I come from 
This piece is a prayer for the feeling of goodness that comes from all the players involved 
knowing what their responsibility is and being in the simplicity of that action, to bring 
something of integrity into being. This is my version of a creation story, a shared story 
between my two Indigenous ancestries, expressed through the feminine principle that is 
woven into the very nature of Mother Earth. It’s a prayer to All My Relations.

ZOFIA ROSE MUSIEJ  
Zofia Rose Musiej is a Polish and Carrier First Nation, singer/songwriter, poet and 
interdisciplinary performer. She resides in Vancouver (on the unceded territories of the 
Musqueam, Squamish and Tsleil-Waututh peoples) where she can be found busking in 
East Van. She is a slave to the muse, a graduate of The Writer’s Studio at SFU (2019), 
and her poetry has been published in Prism, RoomMagazine, and Salt Chuck City 
Review. Zofia has performed music and poetry at Indigenous Brilliance and the Talking 
Stick Festival.
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Throughout the Festival, an Interactive Online Map created by Adriana 
Contreras will be available. Showcasing Host Nation village sites, important 
Indigenous flora and fauna while also engaging you with geographical history and 
the impact of art in the neighbouring areas that intersected at these many Parks. 
Each of the six parks we are working in this year will have an accompanying Sonic 
Performances featuring over 50 artists. These downloadable Sonic Performances 
will give you the opportunity to enjoy at your own leisure while also engaging in a 
new way with the parks you’ve grown to love, bringing stories of place, history and 
futurisms from neighbours beside you. We will activate this map on August 5th! 
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Lek’lekí | CRAB Park
101 E Waterfront Rd
WHO GOES THERE?
Chris Ukws K’ots Livingstone
Chrissy Brett
Dalannah Gail Bowen
Edzi’u
Senaqwila Wyss
Veronica Butler
Support from Rianne Švelnis

X̱áywá7esks | Creekside Park
1455 Quebec St
FREEDOM: STORIES OF BLACK 
LIBERATION
Betty Mulat
Charlene George
Dana De Samedi
Hampton
Janelle Reid
Marisa Gold
Missy D
Tonye Aganaba

Installations:
Afuwa

X̱áywá7esks | Creekside Park
1455 Quebec St
GLOBAL RESISTANCE
Alyssa R & Phebe M
Beverly Manuel
Charlene George
Cheyenne La Vallee
Jane Shi
Kin Balam
Maneesa Veeravel & Surenthy 
Gurunathan
Susan Mah
Valeen Jules
Y Vy Truong

Trout Lake Park
2120 E 19th Ave
COMPLEXITY OF TOGETHER
ANGELIQUOI?
Art Action Earwig (Minah Lee & 
Riley Anderson)
Christie Lee Charles
Marisa Gold
Mildred Grace German
New(to)Town Collective
Offensive and Disposable (a.k.a. 
Hasnaa)
Paige Smith
SLAB
Zion Fyah

Installations:
Bea Miller
The Hawks Project
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Smem̓chús/Smamḵw’ch | David 
Lam Park
181 Roundhouse Mews
QUEERING HISTORIES
Amber Dawn
Charlene George
Corrina Keeling
Edzi’u
Justin Ducharme

X̱epxp̱áye̓m | Hadden Park
1015 Maple St
FLUIDITY: BODIES, SOUND AND 
LAND
Christie Lee Charles
Ḵáawan Sangáa (Brings-A-Special-
Day) Woody Morrison
Kimit Sekhon
Kiran Shoker
Marisa Gold
Matthew Tomkinson & Andy Zuliani
paula luther
Pierre Leichner
Robyn Jacob
Soeine Bac

Installations:
Julia Zinovjeva
Sharon Pink
Wen Wen (Cherry) Lu

Sḵwácháys̓ | Strathcona Park
857 Malkin Ave
SOUNDS LIKE GROWTH
Alisha Lettman
Cease Wyss
Eddie Gardner
Edzi’u
Jaz Whitford
Leona Brown
Senaqwila Wyss
Sussan Yáñez



Lek’lekí | CRAB Park | 101 E Waterfront Rd 
WHO GOES THERE?
 
Edzi’u – her name is on the wind – 0:10 
Senaqwila Wyss – 2:12  
Veronica Butler – 4:53  
Chrissy Brett – 16:23  
Chris Ukws K’ots Livingstone – 26:42  
Dalannah Gail Bowen – What The Hell Is That – 33:38
 
The land will remember, remain and continue on. CRAB Park has a deep history, both 
ancestral and colonial, birthing resistance and survival in many hands. Originally the 
Squamish Village of Lek’lekí, CRAB has been a gathering place for many of those 
resisting and remembering. From honouring the many stolen lives of Indigenous women, 
girls, Two Spirit and trans siblings, to advocating for a Healing Centre. WHO GOES 
THERE? is a sonic performance that hopes to remind its listeners that there is so much 
more to it than just earth.
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Trout Lake Park | 2120 E 19th Ave  
COMPLEXITY OF TOGETHER
 
Christie Lee Charles – 0:20  
Marisa Gold – 4:36  
Zion Fyah – Free-Dumb – 6:36 
ANGELIQUOI? – Diaspora Mouth – 11:03 
Paige Smith – Static – 17:41  
Mildred Grace German – Huwag Kang Baboy / Year of the Swine – 20:50 
Offensive and Disposable (a.k.a. Hasnaa) – Waiting on Canada – 25:22 
Art Action Earwig – Excerpt from Home Squat Home – 28:57
 
Have you rested yet? Strolling through the paths, tickled by willow branches and rich 
green foliage, Trout Lake Park provides sprawling fields and gentle hills, children 
laughing and wildlife all intermingling in cacophonous life. And just like life, 
COMPLEXITY OF TOGETHER balances the voices of many, in beautiful conjunction: 
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conveying numerous emotions and explorations, healing and realizations. There is 
reprieve here, at the crossroads of many.
 
Zion Fyah (sound) – “Free-Dumb” 
Musical performance of original songs in the genres of reggae and world music.

ANGELIQUOI? (sound) – “Diaspora Mouth”  
Diaspora Mouth is an audio exploration of healing generations of silence between the- 
Chipazon the way my ancestors first moved, by running – to my new found rest. My 
ancestors were told, “This is how you shall eat it, your belts fastened, your sandals on 
your feet, and your walking stick in your hand; and you shall eat it hurriedly, bechipazon” 
– and I am quietly and slowly healing the gap between my peace and their hurriedness. 
An exploration of facing the sounds of healing that I, as a first generation Russian-
Ukrainian-Jewish, have learned to run from.

Paige Smith (sound) – “Static”  
Caught in a loop of paralyzing television programs, a woman is finally awoken from her 
trance only to discover there is no escape from this prison of TVs. “Static” examines the 
addictive nature of content consumption through its narrative and form.

Mildred Grace German (sound) – “Huwag Kang Baboy / Year of the Swine”  
Huwag Kang Baboy / Year of the Swine is an ongoing project born out of the multi-
disciplinary art practice of Mildred Grace German where she combined visual art, 
choreography, film art, and music direction to present a timely performance that 
challenges the norm.

Offensive and Disposable  (a.k.a. Hasnaa) (sound) – “Waiting on Canada”  
Working with a highly regulated combination of words, I pledge that I will stand for my 
dignity and recover my title. 

This is a mandatory test. Your copy is objective evidence that you listened and took 
note. 

To establish your adequacy, send your copy for correction to 
waitingoncanada@gmail.com. 

You may wait for an unknown amount of time for the answer regarding your aptitude.

Art Action Earwig (sound) – “Excerpt from Home Squat Home”  
Home Squat Home is originally a performance installation for storytelling using shadow 
puppetry and light projections on the surface of a tent. At Vines, the performance is 
boiled down to a sonic squatting in your ear. The stories bring together personal and 

 of 23 31



collective memories, traumatic observations of capitalist societies’ systemic failures, 
desires for true care and change manifested by grassroots movements. Squatting is both 
a profound reconnection to primary human desires and a political action to realize our 
dignity as nature-beings.

Bea Miller (installation) – “Revealing the Colours of Trout Lake”  
For this site-specific installation “Revealing the Colours of Trout Lake”, Bea used both 
introduced and indigenous species that do or would grow in this formerly forested 
wetland area in the Pacific Northwest. The plants, with time and heat, display their 
hidden dye colours: goldenrod + St. John’s wort; tansy + elder; black walnut + willow; 
and oregon grape + oak.

The Hawks Project (installation) – “Octo in its Garden”  
Octo is the result of a creative collaboration between The Hawks project, artist Alex 
Penney and Ocean Legacy Foundation. Octo is made entirely from sea trash collected 
from local shorelines. He highlights the trash left behind by the marine industry and 
brings awareness to the ever increasing pollution of our waters.

The Hawks Project is an artist duo that works together out of 1182 east Hastings street. 
The Hawks participate in a variety of projects with a focus on recycling, slow fashion and 
community collaboration.

SLAB (video)  
SLAB is a quintet-ssential collective of clown artists exploring the many facets of matter 
in relation to the Soul’s operation, Earth and its many manifestations of constructs. SLAB 
will implicitly and explicitly take you on a quest through paradoxical questions and the 
shedding of old skin. You’ll cycle through the realms of birth, death, rebirth and creation 
and recognize unconscious pleasures within the vast ocean of memories. There will be 
chameleon shapeshifters and musical birds. There will be dance and utter stillness. 
SLAB is an experimental creation seeking to crack open into the raw material that is the 
essence of transformation. Discovering flexibility and responsibility in the places that feel 
stuck to us while sourcing from within to affect the outside systems. Come share in the 
wonder and regain the courage to openness of all interwoven phenomena!
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X̱áywá7esks | Creekside Park
1455 Quebec St  
FREEDOM: STORIES OF BLACK LIBERATION
 
Marisa Gold – 0:10  
Charlene George – 2:12  
Dana De Samedi – Cold Feet – 6:48 
Betty Mulat (Part 1) – 8:42  
Tonye Aganaba – Ready – 14:32 
Dana De Samedi – Black Dad – 19:27 
Hampton – Hold Yourself Up – 23:32 
Betty Mulat (Part 2) – 28:28  
Janelle Reid – Created To Be A Queen – 35:41 
Missy D – Yes Mama – 40:26
 
A convergence of Identity born in joy, united by rebellion, Creekside Park is idyllic now 
but only by erasure. Once a meeting place between ChinaTown and Hogan’s Alley, there 
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is history below the manicured lawns beside Science World. In fact, a place without the 
ancestral memory of the waters that once lapped shores much closer inland than now. 
Xáywá7esks remembers the time before False Creek. FREEDOM: STORIES OF BLACK 
LIBERATION collects the voices and stories of numerous Black artists and voices 
together with Indigenous knowledge keepers to show you the power of Ancestral integrity 
and refuses to forget the soul within.
 
Dana De Samedi (sound) – “Cold Feet” & “Black Dad” 
A combination of spoken word poetry and hip hop music. 
Froms re-weaving classic metaphors to unique and head bop worthy music. 
This is a set of art that I hope you won’t soon forget.

X̱áywá7esks | Creekside Park
1455 Quebec St 
reclaim history, language, voice
 
Kin Balam (ft. Israel Bojorges) – Birthing Sun Nawat (Soundscape) – 0:08  
Charlene George | Skwxwú7mesh sníchim – 2:46 
Jane Shi – 8:52  
Valeen Jules | nuučaanuł – 10:08 
Alyssa R & Phebe M – Ninuno Ko | Tagalog – 13:21 
Cheyenne La Vallee | Skwxwú7mesh sníchim – 14:05 
Maneesa Veeravel and Surenthy Gurunathan | Tamil – 15:18 
Beverly Manuel – 15:50  
Y Vy Truong | Vietnamese – 17:42 
Susan Mah: speaker, Sharon Mah: technician | Toisan – 18:53 
Beverly Manuel | Secwepemctsin – 19:35 
Kin Balam – El Tiempo De Xinaxtli – 20:03
 
Across generations, oceans, place, memories, our languages will take care of us, take 
care of the land, take care of the ocean, take care of our bodies, take care of our 
ancestors. These stories, prayers, poems, and songs are precious and ask if what has 
been lost wants to return to us. These sounds cannot be bottled up and sold. They are 
the rainbow and the tears and the puzzle pieces in our palms. Listening is also the 
language. Listening is also the poetry. Listening is also the music. 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X̱epxp̱áye̓m | Hadden Park | 1015 Maple St 
FLUIDITY: BODIES, SOUND AND LAND
Marisa Gold – 0:05  
Christie Lee Charles – 1:45  
Matthew Tomkinson & Andy Zuliani – Wave Tables – 6:28 
Ḵáawan Sangáa (Brings-A-Special-Day) Woody Morrison – X̱aadas Ḵ’iigaang – 
Haida Storytelling – 12:12 
Kiran Shoker – Topography II: Metamorphosis – 17:27 
Robyn Jacob – Fossil Record – 23:42 
paula luther – Typewriter Tales – 28:53 
Kimit Sekhon – Dancing Forest – 34:02
 
Dance with us. Hadden Park is a melt of beautiful waterfront and gorgeous tree cover, 
but how has the history of this land come about with the ways in which our bodies move? 
Xepepáyem was here long before Hadden Park even existed, like the entirety of what we 
know today as Vancouver. Do these shorelines remember the bodies that once walked 
them before? FLUIDITY: BODIES, SOUND AND LAND explores the ways in which we all 
create relationships with our bodies to the land and the sounds that follow us throughout 
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our journey. Featuring poetry and musing, this sonic performance invites the listener 
down a rabbit hole of history and experience.
 
Matthew Tomkinson & Andy Zuliani (sound) – “Wave Tables”  
“Wave Tables” is an electronic symphony whose score is drawn from local water data 
spanning the last three decades, including records of industrial marine traffic, reports on 
petroleum use and pollution incidents, insurance claims for oil spills, and statistics on the 
mean sea level in Vancouver. Throughout the five-minute composition, passing years are 
denoted by an audible marker every ten seconds, and each data set (eight in total) is 
represented by a different instrument. Reading these data sets like sheet music, the 
performers attempt to make abstract ecological processes – and the scale on which they 
operate – intelligible as recorded sound.

Ḵáawan Sangáa (Brings-A-Special-Day) Woody Morrison (sound) – “X̱aadas 
Ḵ’iigaang – Haida Storytelling”  
A description of the training of Oral Historians, a background of Concepts then the Haida 
Origin Story (No concept for “Create”) – the first human was Female. Then a couple of 
stories that demonstrate Rules of Conduct. The Role of Humour and the concept of a 
“Hot Mind”.

Kiran Shoker (sound) – “Topography II: Metamorphosis”  
How do systems change and adapt? How does the new become normal? Exploring how 
we morph from cultivation to responsibility, acquisition to sustainability, this performance 
will map the process of healing. Just as Earth metamorphose, ecosystems adapt, 
diaspora and communities shift, we must repair and heal; galvanize a lasting home.

Robyn Jacob (sound) – “Fossil Record”  
Fossil Record relates underwater noise pollution to capitalist control over how humans 
communicate, as well as corporate data mining of our interactions. This is a sneak peak 
of the 15 minute work, which features three singers and field recordings from the waters 
surrounding Hadden Park, and is in duet with the soundscape of the park itself. In its live 
form, it is intended to be experienced up close or from a distance, using “string and can” 
telephones.

paula luther (sound) – “Typewriter Tales”  
paula luther engages community in a series of socially distanced conversations over a 
vintage typewriter. A carefully crafted Tale springs forth from freshly sanitized hands 
laying fingers to typewriter keys. One socially distanced line added at a time to create a 
collaborative story together while apart. Existential musings for our times.

Kimit Sekhon (Paperwave) (sound) – “Dancing Forest”  
Paperwave (Kimit Sekhon) take the natural sounds of the west coast and fuses them 
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with the elements of House music. Open your ears to birds chirping through lush delays, 
the sound of the stream bubbling through cavernous reverb and the gentle wash of the 
wind through the trees. This electronic experience will be supported by the driving 
rhythms of the 4 on the floor which has found it’s way from the queer underground 
parties of the Chicago in the late 80’s and 90’s to the entire world. This set will be 
accompanied with gently pulsating rainbow lighting being refracted through a hand-built 
modular origami structure.

Julia Zinovjeva (installation) – “Natural Dyeing Installation with Carotitatelier”  
The idea for my project is to create a connection between urban individuals and natural 
system by developing the knowledge of the natural dying. I am working on a directory for 
colors produced from the local plants, flowers and trees of the park areas. A large-scale 
fabric installation composed of only naturally dyed textiles will be displayed in Trout Lake 
Park. Public is invited to explore, learn and play with this installation. The resulting work 
is both a visual celebration of nature and an invitation for all to experience the power of 
large-scale public art.

Sharon Pink (installation) – “What We Have Here and Now”  
This installation will be a spell for Justice, Safety and Love. Using found objects from the 
park, an altar will be built with the intention of casting a spell for the Collective. Folks are 
invited to add to this throughout the festival as they feel called to.

Wen Wen (Cherry) Lu (installation) – “Gatherings”  
Gatherings is a site-specific installation consisting of hundreds of small, fragile and 
translucent figures. Each bend and flow with the wind and together, they quietly mark the 
beauty of nature. The artwork is activated by the public and its surroundings, bringing 
awareness to human impact and the fragility of land in which we reside.

Soeine Bac (video) – “Songs of Absence”  
I intend to evoke fragile but enduring humanity through the gruesome tragedy of Lavinia, 
in a ritual form. 
Direction and Performance by Soeine Bac 
Video documentation by David Laslo

Pierre Leichner (image) – “We all need them.” 
Roots have fascinated me since my childhood and are rich in metaphors. We all need 
roots. We have them within our body, with our family, community and spiritually with our 
planet and the cosmos.The roots of the plants became the sculptural forms, the means 
of expression in this show. I first showed these cypress trees roots sculptures at The 
Vines Festival in 2015. After growing 10 years in their moulds I will be opening them fully 
to discover their final forms at the Vines festival.
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Smem̓chús/Smamḵw’ch | David Lam Park | 181 
Roundhouse Mews  
QUEERING HISTORIES
 
Edzi’u – we have always been here – 0:11 
Charlene George – 2:09  
Amber Dawn & Justin Ducharme – 9:44  
Corrina Keeling – Cadail Ciarach Soundscape – 23:06
 
We once walked these streets before you knew how to dance. It has always been Black, 
Brown and Indigenous trans women who led the Queer Revolution. The history of so 
called Vancouver must add the nuance that Queer Sex Workers refused to back down 
when it came to fighting for what is right. Now home to mainstream Queer Identity, 
Smemchus/Smamkw’ch rests at the bottom of the ”Gayest” street in Vancouver, Davie 
Street. David Lam Park’s QUEERING HISTORIES adds the nuance of how Sex Work 
and Queer Identity have intermingled in Vancouver’s West End.
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Sḵwácháys̓ | Strathcona Park | 857 Malkin Ave  
SOUNDS LIKE GROWTH

Edzi’u – the spirits are making – 0:30 
Senaqwila Wyss – 2:42  
Jaz Whitford – 5:00  
Cease Wyss – 6:48  
Eddie Gardner – 17:27  
Alisha Lettman – 30:07  
Sussan Yáñez – 36:48  
Leona Brown – 43:57
 
A shoreline lost. A new homestead for now. Strathcona Park is buzzing with pollinators, 
wildlife and resistance. A neighbourhood with a long history, and a land with an even 
longer history, Skwácháys knows the water that once lapped it’s thirsty shores. Home to 
vegetation and community gardens, Strathcona Park reminds us that food has always 
been an important cornerstone to life, community and culture. SOUNDS LIKE GROWTH 
explores Indigenous ethnobotany, food sovereignty and the importance to continue to 
reach for new heights.
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